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Writing about Chen Qi Is the Same as Writing for Myself or My Friend

I have known Chen Qi since 1976. At that time of the Cultural Revolution, I had graduated and
was assigned employment, during which I spent a lot of time painting together with my fellow
classmate Lin Yipeng. We shared the same art instructor. At the time painting in the city was
developing incrementally, with help from fellow private art tutor classmates, or junior high art
cohort classmates, as well as those living nearby who joined together in our endeavors. Everyone

was motivated by their interest and saw it as a good way to kill some spare time and energy too.

Chen Qi and Old Lin were neighbors who often painted together, and that's how we got acquainted.
We often went to long-distance bus terminals or the train station to make real life scenery paintings,
without a teacher or parent pressuring us to craziness to paint. Once, Old Lin would bring several
pictures of drawings, which he lent me for two days, during those two days I would ride from
Overseas Chinese Road near my home across nearly half the city, to Old Lin's lovely home at the
511 Factory worker dormitories, where Old Lin, Chen Qi and I would paint together and compare
our works. At that time in Nanjing, the study of painting often meant artists would gather at an arts
museum to discuss an illustrious legendary painting for half a day. Sometimes to see a single movie
poster we would urgently travel from the southern part of the city to the northern part, with the
theater filled with people watching the movie and people outside viewing the poster, much like the
scenery in Jin Yong's novel 4 Deadly Secret. It was only later we learned that the poster contained
the Soviet Red Star Pictorial. Now when I recall Chen Danqing at the time had French pictorials.
All the admiration resulted from the mystery involved, and all the great works seem to result from

similar phenomena.

But back to the point, four or five years after I had entered the Jiangsu Traditional Chinese Painting
Institute, Chen Qi entered the Nanjing University of the Arts. This time he and my close friend Xu
Weide were close classmates, and at the time Wei-Wei (nickname for Weide) lent me his home to
paint in, and so it is that Chen Qi would also come visit for fun. Chen Qi and Wei-Wei were five
years younger than me, but for young people that was almost a generation apart, and I had already
become a part of the '85 Art Spring. Many art periodicals gave me commissions, and it made feel
quite successful (using an expression in the Nanjing dialect). But at that time the Nanjing University
of the Arts students were really wild, favoring some artists and disfavoring others, so I was afraid
of whether their views would be favorable. At this point I have to say that Chen Qi and I share a
common close friend. While people like getting together to share their interests, but we always

stayed apart and never met privately. That provides the foreshadowing for today's art exhibition.

Later I went to Shijiazhuang, and would occasionally see Chen Qi's works at art exhibitions. The
first time I saw Chen Qi's works, it was his music instrument series, and I was amazed. At the
time my consciousness about woodblock prints remained focused on Kéthe Kollwitz's works and
German expressionism, and Chen Qi's works, elucidated the search for a clearly Oriental cultural

semiotic expression, and were the earliest such works.



Since that day, Chen Qi's art and style became treasured in my art. Later this significance
diminished, and I began to see less of Chen Qi in person, until twenty-three years later we hadn't
met in the meantime. But I had continued to hear about him, though I had become a stranger by

then.

Then, about five or six years ago I saw a portfolio book of Chen Qi's works in Qian Dajing's art
studio, and I was surprised by Chen Qi's Paddy Fields series because I also paint paddy fields
in ink. Later I continued to hear of the latest news of Chen Qi's creations from Qian Dajing, and
I would enquire of him about Chen Qi, but it was always through the medium of Qian Dajing.
Once, Qian Dajing mentioned that: "You, Chen Qi, and Liu Dan, ought to hold an art exhibition
together, because your works share a common spirit, and you emphasize quality and seek a similar
spiritual essence, and are both natives of Nanjing." Later, Chen Qi and I participated together in an

exhibition curated by Ackerman, but maybe the time wasn't right as we still haven't met again.

Then the day finally arrived. Or to use the pithy opening phrase common to elementary school
essays, I should say "On that happy day...", when earlier in 2012 we had exhibited together in an
exhibition curated by Xia Kejun entitled Blank to Blank- Inframince Exhibition II. While our works
were exhibited together, it was over twenty some odd years since we had met. We would no longer
be separated by close friends, and at the Soka Art Center door we pledged to hold an art exhibition

together.

When I saw the thick art portfolio published by Chen Qi in 2013, I was amazed. It was then I
realized that even though we hadn't seen each other for so long, our worldviews and style were
nevertheless so intensely similar. This was true from our early interests in our own cultural
exploration, to the similarity of our paddy field series. Then there was something that Chen Qi
couldn't imagine, when in 2002 I went to Vancouver to Wei-Wei's for fun, I took a joyride and
passed through the forest to a small pond, near a warning sign, which had computer generated
wave patterns, which looked really good, and my desire to paint was stimulated. Then I tried to
paint it, but perhaps it was difficult to paint such a large, straight scene, so I finally decided to paint
swimming scenes, but the method I used was very different from what I had originally anticipated.
And Chen Qi's Water were much closer to the effect that originally inspired me. Also, Chen Qi had
many more spatial works, and in my 1989 exhibition, besides my ink work series entitled Black,
White Mountains, 1 also completed a set of hanging relief works entitled Mountains. Perhaps it was
a result of mindfulness and meditation, but Chen Qi and I who had remained such distant friends,

nevertheless shared such common works.

I was then thinking, what if Chen Qi also paints in ink? I was sweating profusely.

Shen Qin
April 12, 2015 in the evening and April 13 in the morning
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&+ — The Cloud-Ten-No.2 / 100X 58cm / sKE[IRKiE Woodblock Print / 2014









4Bt Lost Connection / 85X 85cmX21 / /KE[JRKE Woodblock Print / 2015




@451 -No.1 Chronicles-No.1 / 238 X 120cm / 7KE[JRfE] Woodblock Print / 2011






K& The Water / 60X 90cm / 7KE[JfE Woodblock Print / 2014



#= The Vow / 79X 119cm / /KE[JRKE Woodblock Print / 2014
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1912 / 185x%383cm / 7KE[JhKE Woodblock Print / 2010



